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The article studies the works of an outstanding Russian writer L. Andreev and proposes an ideological as well as
thematic analysis of his novels. Such works of the writer as “The Story of the Seven Hung Up Men”, “Thought”, “The Life
of a Man”, “The Story about Sergey Petrovich”, “The Abyss”, “The Wall” and some others are analyzed. A comparison of
the works of L. Andreev with the works of F. Dostoevsky, J.P. Sartre, F. Nietzsche is provided. The characteristics of “small,
insignificant” people and “superhuman”, revealed the manifestation of animal nature in behavior are analyzed. Such
existential problems as the sense of human life, behavior in border situations (between life and death) are investigated.
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Y cTaTTi JoCnimKyeTbCA TBOPYICTb BUAATHONO POCIMCBHKOrO nNcbMeHHuKa J1. AHOpeeBa Ta BUMKOHaHO idenHO-TeMa-
TUYHWMI aHani3 noro TBopiB. [poaHani3oBaHO Taki PO6OTM NMCbMEHHUKA, K «Po3noBigb Npo ciM nosiweHux», «dymkay,
«Kutta nrognHny, «Posnosigb npo Cepris [MeTtpoBuyay, «besogHsy», « CTiHa» Ta aesiki iHwi. HaBegeHo nopiBHAHHSA TBOPIB
1. AngpeeBa 3 TBopamun @. [doctoescbkoro, XK.I1. CapTpa, ®. Hiuwe. MNpoaHanizoBaHO XapakTepUCTUKN «ManeHbKUX,
HIKYEMHUX» MIoAen | «HagMoaUHNY, PO3KPUTO MPOSIB TBAPMHHOI Npupoamn B nosediHui. JocnimkeHo Taki eK3UCTEHUiNHI
npoGremMu, sk CEHC XUTTS NIOAMHMW, NOBEAIHKA Y KPUTUYHUX CUTYaLisSIX (MK XXUTTAM | CMEpTIO).

Knro4yoBi cnoBa: ek3uCTeHLiHI npobnemu, ceHe xutTs, 6e3oaHs, cTiHa, CUMBOMI3M.

B cTaTtbe uccnegyetcs TBOPYECTBO BblaaroLLerocs pycckoro nucatens J. AHopeeBa v BbINMOMHEH UAEAHO-TEMATUYECKUI
aHanwua ero npouaeegeHuii. lMpoaHannampoBaHbl Takme paboTbl nucaTenst, Kak « Pacckas o ceMu NoBeLeHHbIX», «MbiCrby,
«XnsHb yenoseka», «Paccka3 o Cepree [NeTpoBuye», «besgHa», «CTteHa» n HekoTopble apyrue. MNprBegeHo cpaBHeHME
npousseneHuit J1. AHgpeeBa ¢ npoussefeHusmu ®. Joctoesckoro, XK.M1. Captpa, ®. Huuwe. MNpoaHanuanpoBaHbl xa-
PaKTEPUCTMKM «MaNEHbKUX, HUYTOXHBIX» FOAEN U «CBEPXYENOBEKA», PACKPLITO NPOSBIEHME XMBOTHOW NpMpoabl B MNo-
BefeHun. MiccnegoBaHbl Takne aK3nCTeHLManbHble NpobneMbl, Kak CMbICI XU3HW YernoBeka, NoBedeHne B NorpaHnyHbIX

cuTyaumax (Mexay 13Hbto 1 CMEPTHIO).

KniouyeBble cnoBa: 3K3ncTeHUManbHble npo6r|eMb|, CMbICI XW3HKW, 6e3gHa, cTeHa, CUMBOMU3M.

Formulation of the problem. Leonid Nikolaevich
Andreev (1871-1919) is a distinctive writer whose
work amazes and attracts by the richness and beauty
of the artistic word, the depth and relevance of raised
psychological and philosophical themes and problems.
His outstanding creativity was influenced by Russian
writers F. Dostoevsky, L. Tolstoy, M. Gorky and phil-
osophical thought, in particular, by A. Schopenhauer
and L. Shestov; and, of course, by the uniqueness and
authenticity of the life and personality of the artist.
Immeasurable loneliness, failures and disappointments
in love, attempts to interrupt the existence, as well as
great happiness to be and “carry your cross” affected
his work. The works of L. Andreev are his thoughts,
an attempt to understand life and tell people something
very important and necessary.

Objectives. The aim of the article is to provide an
ideological as well as thematic analysis of the novels
of an outstanding Russian writer L. Andreev and pro-
pose the comparison of his existential ideas with the
ones of J.P. Sartre and other writers.

Analysis of recent research and publications

The work of L. Andreev attracts attention of mod-
ern researchers around the world. F. White presented
the first English translation of important collection
of memoirs dedicated to the Russian author [16].
I. Moskovkina studied “pre-postmodernist complex”
in Leonid Andreev’s prose and dramas [11; 12].
Ch. Chian analyzed Andreev’s story “The wall”,
writing about the bodily suffering experience which
becomes the only reality of existence [15]. T. Guseva
wrote about a harmony and chaos: the concept of an
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existential man [6]. Though the author’s work is still
generating interest, there hasn’t been done a thor-
ough analysis of the existential problems raised by
L. Andreev in his literature yet, which caused this
research.

Presenting main material

Walls and chasms

“When at night a man remains in front of the
mirror, he is always a little creepy and strange at the
thought that he sees himself” L. Andreev wrote in
“There is no forgiveness” [2]. Every spring, for three
years now, he thought about death, and this spring
he decided that it was time to die, he was not in love
with anyone, he had no grief, and he really wanted
to live, but everything in the world seemed unneces-
sary, senseless, and therefore repugnant to disgust, to
fastidious convulsions in the face. Lost, he went to
people with a silent question [1; 2].

What are these questions that the hero of the novel
“Spring” asks, the answers to which the author him-
self is looking for? These are the questions about the
purpose and meaning of existence, about God, about
life and death — “cursed questions™ [2]. V. Vorovskyi
believed that in his early stories L. Andreev was
astonished by the mystery of life: Who are we? Why
do we live? And in almost every story he looked into
one or another corner of the life of human society and
everywhere he saw absurdity and nonsense, evil and
violence [5]. The heroes of L. Andreev are people put
in a “borderline situation” (between life and death);
F. Nietzsche’s “superhuman’; small people, “humili-
ated and offended”, seen through his intellectual and
artistic prism, understanding and attitude.

Along with definite images (Garas’ka, Basil,
Kerzhentsev, and others), Andreev created abstract,
symbolic ones — lie, laughter, darkness, abyss, walls.
Symbolic images of the wall and the abyss were key
ones in the writer’s work. Later they will appear in
the philosophy of existentialism. It is believed that
L. Andreev was the first Russian writer to follow the
path (focusing on F. Dostoevsky), that existentialists
A. Camus and J.P. Sartre would later follow.

In the core of the philosophy of “existence” is a
person “thrown into the world” and doomed to lone-
liness. But while existentialists perceive loneliness as
true freedom, Andreev, on the contrary, “was upset,
grieved and cried: he was sorry for the person”,
G. Chulkov wrote in the introduction to the book
“Letters of Leonid Andreev” [13]. He cries with tears
of Garas’ka — a downtrodden little man, a drunkard,
hounded like Kusaka (a dog from the story with the
similar name), who was always called only by his
nickname, when suddenly the policeman's wife calls
him by his first name.

Andreev’s tears are tears of fearlessness in the face
of the death of a person — the tears of Vasily Kashirin
from “The Story of the Seven Hanged Men”. Every
person knows that he is doomed to death, but he
behaves with the thought that this will not happen
soon, someday at the end, when you will get tired of
living. And here the heroes of the story are put in a
“borderline situation”. Similar things happen in the
novel of J.P. Sartre “The Wall”, in which the author
traces not only psychological but also physiologi-
cal changes in the body of prisoners on the verge of
death. L. Andreev describes images of seven different
in age, gender, social status, views on life people to
show that everyone is equal in front of death. What
happens to them? The picture is depressing. Some
images are idealized, such as Tanya Kovalchuk.
It is hard to imagine that a person behaves in this
way before death. But Vasily Kashirin, who “con-
sisted entirely of one continuous, unbearable horror
of death”, behaved quite naturally. “For the instant,
being the embodiment of will, life and strength,
he turns into an animal waiting to be slaughtered”.
Yanson, learning about the impending death, shouts
like an animal. Tsyganok “stood on all fours <...>
and howled a shaking wolf howl” [1; 2]. Their bodies
are “still full of life, but they are already agonizing”,
wrote J.P. Sartre in his “The Wall” [14, p. 186]. Sergei
Golovin, the hero of the story by L. Andreev, thinks:
“Death is not there yet, but there is already no life”.
Memories rush in the brain, the question arises: why?
“Life was not worth a penny, because it was doomed
in advance” [14, p. 188]. But neither the prisoners,
nor Sartre or Andreev — nobody knows the answer.
Huge shocks are going through a man waiting for
death from minute to minute. What happens next?
Here is what Sartr’s hero says: “If at that moment
I was even announced that they would not kill me,
and I could quietly go home, it would not break my
indifference: you lost hope of immortality, what dif-
ference how long you have to wait — a few hours or a
few years” [14, p. 189]. Andreev expressed this idea
too. There is a moment when before execution, in
the forest, one of the soldiers throws a gun. Perhaps
seven strong people could escape death, but do they
want it? Judging by the fact how Tsyganok screams
to the soldier in a trace — no. After all, they died long
ago — over there, in prison. Only the body remains,
which cannot be controlled.

“I concentrated my thought so much on the psychol-
ogy of my unfortunate seven, that unwittingly shared
their dying grief myself. A few days as I finished the
story and now there is nothing better. I look brightly at
the noisy avenue, at the people, at the guests!!!”, wrote
L. Andreev after finishing his work [9].

143



Bunyck 9. Tom 2

“The story of the seven hanged” is a kind of pro-
test against the death penalty. Human life is sacred
and nobody, neither “superhuman”, nor Raskolnikov
or Kerzhentsev have the right to take it away from
another. They do not have, but, in fact, they take
it away. Why? In the story “Thought” L. Andreev
raises this topic, which worried many philosophers
and writers. Doctor Kerzhentsev, who is he: the
smartest of all or a madman? Kerzhentsev is a strong
man, who by his congenital inclinations can become
an outstanding personality, a hero of his time. He is
intelligent, talented, courageous, endowed with sobri-
ety of mind and truthfulness. Therefore, Andreev
decides to give him the story-confession. With a few
exceptions (“Thought,” “Red Laughter,” “The Diary
of Satan,” “My Notes,” and some other), the author
usually tells the story from the third person. Critics
accused Kerzhentsev of megalomania, of devilish
malice, that the hero of the story by Andreev didn’t
know any other God except himself, not revenge or
jealousy led him to murder, but a crazy idea that got
stronger in a sick brain. Kerzhentsev put himself, his
“I” above everything and everybody. “I didn’t love
anyone in the world except myself, and in myself
I didn’t love this vile body, which is also loved by
vulgar people — I loved my freedom” [2]. In the
image of Dr. Kerzhentsev, the author debunks the
Nietzsche’s “superhuman”. According to Nietzsche,
he needs to step over moral norms. But when this
happens (Kerzhentsev kills a friend — the husband
of his beloved woman), then his intellectual death or
insanity begins. What is the matter? The idea does
not work, not justified, not confirmed by practice.

Kerzhentsev is aware that, wishing to become
a “superhuman”, he became a “super naught”. He
hates people, but at the same time envies them.
After all, he has no return to the “natural” truth of
life. Neither repentance, nor hard labour (“I am not
Raskolnikov!”) can save him from his own mischief.
The crime is committed not by the person, but by
the “crazy” Kerzhentsev. Instead of freedom he gets
slavery of the spirit, and after that its disintegration,
which took the form of madness; instead of domi-
nation over people — the “sinister loneliness” of the
victim. It turns out that the idea is not worth even one
human life. The other side of this problem is when a
person rises, putting a hand on his own life, instigated
by one of the Nietzsche’s theses: “If your life fails,
death will succeed”. “Hey, you <...> rock, the devil
or life, I call you to fight” — the hero of the play “Life
of a Man” by Andreev exclaims, realizing that he is
only a puppet in someone's invisible hands [3].

Whether you are rich or poor, beautiful or dis-
figured by sores — behind your back is the one who

lights and puts out the candle, spins and interrupts the
threads. But it is in your power to challenge fate. It
is interesting to dwell on a specific image created by
L. Andreev in “The Story about Sergey Petrovich”
(we can associate him with Kirillov from “Demons”
by F. Dostoevsky [7]). In the center of this story is
the leading problem of the writer’s early work: “man
and destiny”. Sergei Petrovich is in a position that
gives him the opportunity to see, feel, and realize his
dependence on the “fate”. In the diary L. Andreev
wrote down the main theme of the story: “This is
a story about a man who acknowledged that he has
the right to everything that others have and rebelled
against nature, which made him insignificant, and
against people who deprive him of the last chance for
happiness. He ends up with a suicide — “free death”,
according to Nietzsche, under the influence of which
the spirit of indignation is born in my hero” [2].

Under the influence of the Nietzsche’s idea of the
“superhuman” in ordinary Sergei Petrovich, an ideal
of a man of “strong, free and courageous in spirit”
arises, and he understands how far from this ideal he
is. But he is not strong, not free, not only because
he is deprived of bright talents, but also because the
social structure does not give him any opportunities
to develop his own abilities. The hero of the story
suddenly realizes that he “is useful for statistics and
history, like that nameless unit that is born and dies,
and on which people study the laws of population”;
“It was the usefulness of a corpse, in which they study
the laws of life and death” [2]. Sergey Petrovich
decided to die, thinking that his death would be a
victory. His suicide is a step of despair, a riot, and a
triumph of the winner at the same time.

You can have different attitudes to these heroes.
What did they prove to others? The death of Kirillov
and his idea, caused bewilderment, misunderstand-
ing, and, perhaps, did not greatly affect his friends
and relatives. He said: “If you cannot win — you need
to die” [7]. But a “thirst for life” can be traced, never-
theless, in all these ideas! For “without despair in life,
there is no love of life”. Sergey Petrovich remains to
live for one more night. “He realized that, like every-
one, he could undress and go to bed, and he would
be awakened tomorrow, when a new day came,
and Sergei Petrovich would live like everyone else,
because he did not want to die” [2]. When Sergey
Petrovich went to bed, it seemed to him that the saved
life rejoices in all the smallest particles of his body:
“To live! Live! — thought Sergey Petrovich. May
he be miserable, persecuted, destitute; let everyone
despise him and laugh at him; Let him be a nonentity,
mud, shaken from his feet — but he will live, live! He
will see the sun, he will breathe. .. he will live... live!

144



3akapnarceKi Qinonoriuni cryaii

And this is such happiness, such joy, and no one will
take it away, and it will continue for a long, long...
forever! An infinite number of days ahead lights its
dawn, and in each of them he will live, live!” [2].

They wanted to live, see beautiful dreams, do their
work, look at the sun and the starry sky. They wanted
to, but became “Gods” dying. So they thought. Since,
to leave free, to rise, to break with vanity — it takes
courage. It is necessary to overcome the instinct of
self-preservation, which lives in our blood and brain
from immemorial time.

There was a feast of animals

A man and a beast or a man-beast. Where does
the line between animals and people begin or end?
What distinguishes them, what raises a man above
a beast? Do people often act like animals? Leonid
Andreev tried to look at a person and his life from
different sides, turn his soul inside out, delve into the
subconscious. Creativity of the writer caused mixed
reviews. Many of his works, being too frank for that
time, raising unconventional topics such as intimate
relationships, shocked refined readers. Andreev was
accused of loving to enjoy the baseness of the phe-
nomena of a wicked human life.

L. Andreev portrayed what he saw around him.
The writer thought that every human being hides ani-
mal features. Almost in all his works he compared
a man with an animal: a tired horse, an angry wolf
etc. Yet not many of us would agree with the writer,
who argued that anyone put in the same conditions as
Nemovetsky, the hero of the “Abyss”, “regardless of
his degree of culture and class position, would have
done the same: would have fallen into the “abyss”.
It is difficult to imagine that a young intelligent man
who sincerely loved a girl could have treated her
that way. On the other hand, he loved her different:
clean, beautiful, tender. And then he sees her after
the “feast of animals”. But let us give the word to
the hero himself: “I knew that at that moment she
needed me, and I wanted to caress her, calm her down
and encourage her, and instead of all this, I felt the
cold of some kind of loathing go on and freeze my
heart. She became physically nasty, disgusting and
completely alien to me. And I pushed her. [ know that
then it was not a man who spoke in me, but a beast”.
“We are all beasts and even worse than beasts”, said
Nemovetsky, “because they are sincere and simple,
and we always want to deceive ourselves and any-
one else, that everything bestial is alien to us. We
are worse than beasts <...> we are mean animals”
[2]. Which of the Nemovetskys is true: affectionately
loving or violent? Who is he — a man or a beast?
What is a man by nature and what are his instincts?
Contemporaries understood that there were no ready

answers in the “Abyss”, that everyone should find the
answer himself.

The theme of the story “In the Fog” is the fol-
lowing: “a high-school student who is clean and
decent is essentially small, but outwardly corrupted,
like everyone who suffers from a venereal disease,
kills the prostitute and himself”. And behind all this
lies despair, deep thoughts about life, the desire to
achieve spiritual purity, beauty, goodness, the desire
to love and be loved. But fate falls on it all with a
heavy boot. Or, on the contrary, does a man create
his destiny? “The Abyss” and “In the Fog” are about
the formation of human emotions. Their artistic task
is to reveal the fragility, vulnerability and sometimes
uncontrollability of the sensual world of young peo-
ple who are drawn to the purity, and fall into the
“abyss” [9]. These stories are united by Andreev’s
thought that many actions of people are performed
on unconscious motives, deeper than moral norms,
beliefs and principles. We cannot deny it, even if
these situations are not typical.

“I do not believe death”

Leonid Andreev depicted existential problems, a
variety of situations, destinies, personalities, most of
which had a real basis. He and his heroes (the great,
thinking people, the insignificant beasts, the lov-
ing, the unfortunate) searched for the sense in God
and in themselves, in their soul, in nature and in life
itself, vain and unfair, but still beautiful. They under-
stood and appreciated this beauty of the very con-
cept of “life” and a person. Kerzhentsev, the hero of
Andreev’s “Thought” said: “I really love life. I love it
when golden wine is sparkling in a thin glass; I love,
tired, to stretch in a clean bed; I like to breathe clean
air in spring, to see a beautiful sunset, to read inter-
esting and clever books. Life is interesting, and I love
it for the great secret that is in it” [2].

So, maybe that’s where the answer to this “damn
question” is. The meaning of life is in this “great
mystery”, in a beautiful sunset, in wine, in spring,
in love, in a mysterious moon and distant stars, in
music — in life itself. Is it naive and simple? Why did
L. Andreev and J.P. Sartre, L. Tolstoy, F. Dostoevsky
and A. Schopenhauer were “puzzled” all their lives,
created theories, ideas? Did they find what they were
looking for? Or is it beyond the control of the human
mind? Again questions, questions... And other people
will come. They will make their own, and repeat our
mistakes. They will live and think: “why, and what for”.
And someone will repeat the words said long ago by
Nosach from the “Rules of Goodness” by L. Andreev:
“But I need such an answer so that it suits all times and
for all occasions, and that there are no contradictions,
and you always know what to do, and that there are
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no “mistakes” [2]. Let’s come back to the “Story of
Sergei Petrovich”. Waking up in the morning, Sergey
Petrovich would have perceived the world outside the
window with a new feeling of joy. He would have
sighed all over his chest and would have gone through
life with new forces, would have seen everything with
different eyes, as a doomed patient or a convict from
the “Idiot” by F. Dostoevsky sees, for example, mirac-
ulously recovered: “What if not to die! What, if to turn
a life back! And all this would be mine! Then I would
turn every minute into a whole century, I would not
lose anything, I would count every minute, I would not
waste anything!”’[8]. But Sergey Petrovich acted dif-
ferently. We want to exclaim after J. London: “Damn
them, all these ideas!”” Leonid Andreev wrote: “I never
believe in life as much as when reading the “father” of

pessimism, Schopenhauer: a man thought so and lived.
It means that life is mighty and invincible. Let all-con-
quering life be an illusion, but I believe in it, and the
misfortunes of this day will not take away my faith in
the future” [1].

Conclusions. To sum up, the article proposed an
ideological as well as thematic analysis of the nov-
els by L. Andreev. A comparison of the works of
L. Andreev with the ones of F. Dostoevsky, J.P. Sartre,
F. Nietzsche was provided. In conclusion it is neces-
sary to mention that the problems raised in the begin-
ning of the XX century by the outstanding Russian
writer are still up to date, because they are the eternal
existential issues of the sense of human life, behav-
ior in border situations (between life and death). The
writer’s works are worth studying.
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